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NEED TO KNOW FOR THE SHOW
• Please refrain from using electronic devices during the 

performance. Feel free to view this program on your 
device at any time prior to the performance, during 
intermission or after the performance ends.

• Photography and video recordings of any type are 
strictly prohibited during the performance. 

• Smoking is not permitted anywhere. CU Boulder is a 
smoke-free campus.

  is 
the home of performing 
arts at the University of 

Colorado Boulder.
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The mission of the 
University of Colorado 

Boulder College of Music 
is to inspire artistry and 

discovery, together.

CU Boulder acknowledges that it is located on the traditional territories and 
ancestral homelands of the Cheyenne, Arapaho, Ute and many other Native 
American nations. Their forced removal from these territories has caused 
devastating and lasting impacts. 

Click or tap to read full CU Boulder land acknowledgment.

https://www.facebook.com/cupresents/
https://www.instagram.com/cupresents/
https://www.youtube.com/channel/UC-ZKAivZsWnp990-uy-VuTA
https://www.colorado.edu/land-acknowledgment
https://www.facebook.com/cubouldermusic
https://instagram.com/cubouldermusic/
https://www.youtube.com/user/musicatcu
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Philharmonia Orchestra
Masters of Form
Kedrick Armstrong, conductor
Renee Gilliland, conductor
7:30 p.m., Thursday, April 27, 2023
Grusin Music Hall

Program
Overture (2022)
Jessie Montgomery (b. 1981)

Ouvertüre, Scherzo und Finale, Op. 52 in E Major 
Robert Schumann (1810-1856)

I. Overture
II. Scherzo
III. Finale

Kedrick Armstrong, conductor

—Intermission—

Symphony No. 2 in E minor
Emilie Mayer (1812-1883)

I. Un poco adagio - Allegro assai
II. Scherzo
III. Un poco adagio cantabile
IV. Finale. Allegro vivace

Renee Gilliland, conductor
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Program notes
Overture (2022)
Jessie Montgomery (b. 1981)
Overture is a one-movement orchestral tutti steeped in harmonic textures 
inspired by a fusion between jazz and American classical harmonies, Baroque 
rhythmic gestures and polyphonic tension.
—Program note by Jessie Montgomery

Ouvertüre, Scherzo und Finale, Op. 52 in E Major 
Robert Schumann (1810-1856)
Overture, Scherzo, and Finale, Op. 52 (1841) was written in the wake of Robert 
Schumann’s marriage to Clara. Feeling that an orchestra best portrayed his 
celebratory feeling, he also wrote two symphonies—No. 1 in B-flat and No. 4 
in D minor (revised in 1851)—as well as a Fantasie in A minor for piano and 
orchestra. Although the piece was written in 3 weeks, the Finale was revised 
in 1845 (shortly before publication). Essentially a symphony without a slow 
movement, Schumann even referred to it as his “Symphony No. 2” before 
calling it a suite to a potential publisher, pointing out that “the individual 
movements can be played separately.” Earlier still, he referred to the piece as a 
Sinfonietta. 

The Overture (Andante con moto - Allegro) begins with an introduction in E 
minor, presenting two important motives—a leaping violin passage and an 
aggressive, descending cello figure. These elements come back in the faster 
Overture proper, which switches to E major and marks the beginning of the 
sonata-form’s exposition. Schumann cleverly uses the introductory motives 
with the Overture’s primary theme before heading towards the recapitulation. 
The Scherzo (Vivo) is driven by theme characterized by dotted figures, which 
continues without much alteration until the contrasting trio section, which is 
very lyrical. This section consists of a gentle arching melody in the clarinets and 
oboes, which is then closely echoed by the strings. On its second appearance, 
the trio incorporates motives from the Overture and is introduced by the 
descending cello line. A return of the primary theme of the Overture closes the 
Scherzo. The Finale (Allegro molto vivace) is one of the faster pieces of music 
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Schumann wrote. The main theme, a rising stepwise line in dotted rhythms 
played by the first violins, is presented in fugato style. A contrasting—more 
graceful—theme perhaps shows Mendelssohn’s influence on Schumann (who 
he met and greatly admired) through its gentle orchestration. The Finale closes 
with a triumphant coda built of the main theme.
—Program note by Kindred Spirits Orchestra

Symphony No. 2 in E minor
Emilie Mayer (1812-1883)
The music of German composer Emilie Mayer is currently being rediscovered 
and recognized for its beauty and significance. With greater availability and 
awareness of her music, conductors are programming her works and reaching 
greater audiences. Mayer’s oeuvre spans eight symphonies, concert overtures, 
an opera and a piano concerto, as well as numerous chamber and solo works. 
“She was the most prolific German woman composer of the Romantic period, 
yet most of her music (which is in the Berlin Staatsbibliothek) has remained 
unperformed since her death.”

Mayer is a historically unique figure, a woman composer whose music included 
large orchestral works that were performed and heard during her life. Her 
musical education began when she was very young. With the support of her 
father, an apothecary, Mayer began taking piano lessons at the age of five. She 
stated that after a few lessons, “I composed variations, dances, little rondos, 
etc.” Her piano teacher told her, “Wenn du die Meu gifst, kann ut die wat 
warden ... If you make an effort, you can become something.” Mayer studied 
composition with German composer Carl Loewe in Stettin (now Szczecin, 
Poland), and later traveled to Berlin to study fugue and counterpoint with 
Adolf Bernhard Marx and orchestration with Wilhelm Wieprecht. By her own 
investment, many of Mayer’s works were printed and performed during her 
lifetime. In April of 1850, the Vossische Zeitung (Voss’s Newspaper) reported, 
“A lady, Miss Emilie Mayer, will have a number of her compositions performed 
in the concert hall of the Königliches Schauspielhaus; ... such a concert 
program, created entirely by female hand, is, according to our experience and 
knowledge at least, unique in the musical history of the world.” Three years 
later, another concert of Mayer’s works was presented with the King and 
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Queen in attendance. “Her music was performed in Brussels, Lyons, Budapest, 
Dessau, Halle, Leipzig and Munich, and was much acclaimed during her 
lifetime.” There are accounts by the critic, Ludwig Rellstab, that Mayer’s music 
was performed “to great applause.”

Mayer’s Symphony No. 2 in E minor was premiered in 1847. The first movement 
features a slow introduction, Un poco adagio, followed by a fiery Allegro assai 
that features a noble and flowing secondary theme. The second movement, 
Scherzo, begins with the melody in the lower strings and is set in canon and 
as upper woodwind solos. Mayer uses transitions of commanding, unison 
chords in the middle of the second theme and the movement concludes with 
a powerful finish. The triplet is a signature rhythm throughout each movement 
with the exception of the third movement, Un poco adagio, cantabile, which 
carries the feeling of three with its 9/8 time signature. Mayer puts the first 
warm opening melody in the first violins and builds the texture by doubling the 
first flute and first oboe. She develops the movement with ornamentation and 
flowing sixteenths. The movement begins in C major, shifts to E-flat major, goes 
to C minor, and finishes back in C major. The symphony ends with the exciting 
Finale. Allegro vivace. The lyrical secondary theme begins with a playful violin 
and cello solo with flute and oboe dialogue in the second iteration. Mayer 
speeds up the main motive building excitement and bringing the symphony to a 
rousing conclusion.
—Program note by Renee Gilliland
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Personnel
Kedrick Armstrong
Praised by the Chicago Tribune for his ability to “simply let the score speak for 
itself,” Kedrick Armstrong enjoys a wide range of conducting. Kedrick currently 
serves as the Creative Partner and Principal Conductor of the Galesburg 
Symphony Society/Knox-Galesburg Symphony. During the 2023/2024 season, 
he will debut at the Portland Opera, conducting a new opera, The Factotum, 
by Will Liverman and DJ King Rico. Future engagements also include returns to 
the Lyric Opera of Chicago and Oakland Symphony. Armstrong has appeared 
with the Lyric Opera of Chicago, Chicago Opera Theater, Oakland Symphony, 
Chicago Sinfonietta and DePaul University Opera. Kedrick uses his voice as a 
Black conductor to advocate for classical music’s performance, publication and 
preservation of minority voices. This advocacy and research have led to various 
speaking engagements and his current appointment as the Porter Research 
Fellow with the University of Colorado Boulder’s American Music Research 
Center, where he’s also pursuing a Master of Music in orchestral conducting. 
Armstrong also holds a Bachelor of Music in music history/literature from 
Wheaton College.  

Renee Gilliland
Renee Gilliland conducts the University of Colorado Boulder Philharmonia 
Orchestra, where she is pursuing a Doctor of Musical Arts under the instruction 
of Maestro Gary Lewis. Concurrently, she is the assistant conductor of the 
Boulder Philharmonic Orchestra. Previously, Gilliland has conducted the  CU 
Boulder Campus Orchestra and Anschutz Medical Campus Orchestra. Gilliland 
has also served as the associate conductor of the Denver Philharmonic 
Orchestra. She was awarded an artist diploma in orchestral conducting from 
the University of Denver where she was the assistant conductor of the Lamont 
School of Music Symphony and Opera Theater Orchestras. 

Gilliland has conducted in workshops and festivals in the United States as 
well as abroad in Austria, Bulgaria, Ukraine and the Czech Republic. She 
has conducted works in concert with the Boulder Philharmonic, the El Paso 
Symphony, Boulder Concert Band, Playground Ensemble, Grand Junction 
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Symphony Orchestra and Bang on a Can All Stars among others. In 2021, 
Gilliland was featured in the inaugural Girls Who Conduct Conducting 
Symposium: Diverse Pathways to the Podium as part of the Ensemble 
Showcase. Passionate about discovering and promoting diverse repertoire, 
Gilliland contributes as the Youth Orchestra Assistant Editor for the African 
Diaspora Music Project. Gilliland enjoys working with musicians of all ages and 
bringing to life works of diverse composers.

Philharmonia Orchestra
Violin
Alyssa Byrne 
Alex Earle
Regina Helgoth
Logan Indge 
Jacob Lei
Gregory Nyberg
Sarah Payton
Eli Pouliot  
Concertmaster

Jacob Stewart 
Max Tuning
Adam Weller

Viola
Rebecca Donoho
Chloe Ehrmantraut
Len Eppich 
Principal

Madeline Guyer 
Bryce Kayser 

Cello
Mackenzie Baca
Marti Flickinger
Logan Kuhlman
Nia Lepore 
Principal

Connor Medberry

Bass
Ella Bajcsi 
Principal

Asher Dobrin
Paul Marshall

Flute
Erika Gossett
Ayla Lantz
Madison Tallman

Oboe
Ricky Arellano
Zane Holland

Clarinet
Carson Conley
Nikhila Narayana

Bassoon
Isabel Goodwin
Larissa Harrison
Ross Lowrey
Sheridan Sturm

Horn
Abigail French
Ervin Keeling

Trumpet
Noah Solomon
Colin Terk

Trombone
Jorin Benson
Carl Enger
Jake Spies

Timpani 
Justin Doute 
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Upcoming events at the College of Music
Event details are subject to change, but the CU Presents website will always 

be up to date. Click or tap each button to explore upcoming events.

Artist Series

Faculty Tuesdays +  
Guest Recitals

Student Recitals

Student Ensembles

Eklund Opera

Musical Theatre

Educational Events

https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bseries%5D%5B%5D=artist&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=faculty-tuesdays&filters%5Bsubseries%5D%5B%5D=guest-recital&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://www.colorado.edu/music/events/student-performances/student-recitals
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=student-ensemble&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://cupresents.org/series/cu-performing-arts/eklund-opera-program/
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Btags%5D%5B%5D=Musicals&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://cupresents.org/education/
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Today and every day, 
your support matters.
The Dean’s Annual Fund provides critical support for 
programs throughout the College of Music. It enriches 
student and faculty experiences through diversity, equity 
+ inclusion initiatives, faculty and staff professional 
development, student performances at Boettcher 
Concert Hall, distinguished visiting lecturers ... and more!

Click or tap  
to give online OR Call to make a gift 

303-492-3054

https://giving.cu.edu/fund/college-music-deans-annual-fund?appeal_code=B3640
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Dean’s Annual Fund 
Supporters 
Thank you to all individuals who have contributed. This list 
comprises all gifts of $50+ made to the College of Music 
Dean’s Annual Fund between Jun. 1, 2021 and Nov. 30, 
2022. If you are interested in making a donation to the 
Dean’s Annual Fund, please contact Assistant Dean for 
Advancement Andrew Todd at atodd@colorado.edu. 

$50,000+
The Estate of David Turner
Maria Johnson

$10,000-$49,999
Paul and Kristina Eklund
Wright Family Foundation

$5,000-$9,999
Daniel Trump
Renaissance Charitable 

Foundation, Inc. (1)
Chris and Margot Brauchli
Lloyd and Mary Gelman
Rudy and Margaret Perez
Jack and Sophie Walker

$2,500-$4,999
Bank of America Charitable Gift 

Fund (1)
Babs and Mike Gerber
National Philanthropic Trust Donor 

Advised Funds (1)
Mikhy and Mike Ritter
The Seaver Institute
Community Foundation Boulder 

County - Aronson Family Fund
The R. David & Suzanne A. 

Hoover Charitable Trust

$1,000-$2,499
Fidelity Investments Charitable 

Gift Fund (2)
Schwab Charitable Fund (3)
Dave Fulker and Nicky Wolman
Doree Hickman
Charlotte Kilpatrick*
Bonnie Kirschenbaum
Ben and Pattie Nelson
Vivianne and Joel Pokorny
Tyler Little Family Foundation
Lucinda Waldron and Paul Ward
Margie and Tom Whittington
The Benevity Community Impact 

Fund (1)
Ayco Charitable Foundation (1)
Bob Bunting
Karen Connolly

Diane and Niles Flanders
Val and Bill Mooney
gReg Silvus
The Dayem Family Foundation
The Halverson Foundation
Normie Morin-Voillequé and Paul 

Voillequé
Barbara Wagner
Anne and Peter Wood
Coco and Bret Peterson

$750-$999
Coco and Bret Peterson
Marty Coffin Evans and Robert 

Trembly
Ruth and Richard Irvin
Heather and Brian O’Neill
Xcel Energy

$500-$749
Bank of America Charitable Gift 

Fund (1)
Fidelity Investments Charitable 

Gift Fund (2)
Dave Grusin and Nan Newton
Tana and Joe Rocco, Jr.
Linda Laird Giedl
Robert Short
Frank Spaid
Sylvia and Charles Coats
Fox Trust
Ithiel Frame
Thomas Godfrey
Daryl and Kay James
John Moore
Lawrence Robins
Suan and Russell Schnell

$300-$499
Anonymous (1)
Fidelity Investments Charitable 

Gift Fund (1)
Laura and John Courier
Edward Kellenberger
Madalynn Schmidt
Becky and John Shockley
Robert Garnett
Nicole and Thomas Hasenpflug
James and Donna Klausman

Maria Vouras and Vasilios Lekkas
Debbie and Rob Phillips
Cindi and John Stetson
The Boeing Company

$150-$299
The Benevity Community Impact 

Fund (1)
David Becher
Deanna DeMarco
Ann Johnson and Robert Sprinkle
Jennifer and Bob Kamper
Kim and Bob Larsen
Donna Meckley
Diane Phillips*
The Boeing Company
Heidi and Scott Vangenderen
Trenton Warner
Xilinx, Inc.
Timothy Brown
Barbara and Myron Caspar
Connie and Allen Hayden
Jon and Liz Hinebauch
Lenna and Jon Kottke
Jeff and Lois Linsky
Mark Melendy
Jan Schiff
Elisabeth David
Rose Community Foundation (1)
Emily Andrews and Brian Ross
Jon and Liz Hinebauch
Harold and Joan Leinbach
Pamela Rafferty
Sarah Royall
Rose Terada

$50-$149
Anonymous (1)
The Benevity Community Impact 

Fund (1)
Gregg Miller
Sue and Barry Baer
Sandra and Bruce Dudley
Roberta and Cliff Goldstein
Helen and Christopher Gray
Jonnie and Virgil Hoffman
Joan Hooper and Aaron Walters
Diana Kahn
George Kiteley

Gretchen and James Lewis
Kerry Lightenburger
Marian Matheson
Cathy and Byron McCalmon
Kate and John McFerrin
Andrea Martyn and Craig 

McKenzie
Ken and Maria Mendelsberg
Jason Mieger
Deborah and Brian Mooney
Constance and Robert Primus
Carol and Alvin Rivera
Firuzeh and Navid Saidi
Susanne Skyrm
Barbara and John Wollan
Ann and Gary Yost
Sharon and Robert Young
Bill Lockhart
Terri Albright and Howard Bittman
Janice Sanders
Patricia and Jim Wilmore
Kelli and Evan Pfaff
Laura and Dale Embleton
Tanya Ramond
Joann and Gerhard Wolter
Tyler Benjamin
Trent and Mary Ellis
Susan Garland
Lois Gould
Brenda and Yoshiyuki Ishikawa
Judy Cisel and Andrew Kramer
Marianne and Johnny Martin, Jr.
Janie and Harry McDonald, Jr.
Usha and Ramkumar 

Narayanswamy
Brooke and Gary Palumbo
Rojana Savoye
Gayle and Thomas Smith
Vivienne and Stephen Smithers

* Deceased

mailto:atodd@colorado.edu
mailto:atodd@colorado.edu
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Personnel As of Jan. 2, 2023

COLLEGE OF MUSIC
Dean 
John Davis 
Executive Assistant  
to the Dean 
Lauren Petersen
Associate Dean for  
Graduate Studies 
Margaret Haefner Berg 
Associate Dean for 
Undergraduate Studies and 
Enrollment Management 
Matthew Roeder 
Associate Dean for Diversity, 
Equity + Inclusion 
Susan Thomas 
Assistant Dean for Concerts + 
Communications 
Joan McLean Braun 
Assistant Dean for Budget  
+ Finance 
Carrie Howard 

Assistant Dean for 
Advancement 
Andrew Todd
Director of Communications 
Sabine Kortals Stein
Communications +  
Programs Assistant 
Kathryn Bistodeau
Communications Assistant
MarieFaith Lane
Program Manager for 
Stewardship and Donor 
Relations
Shih-Han Chiu
Assistant Director of 
Development
Elise Collins
Development Assistant
Rachelle Dizon

Interim Senior Program 
Manager for Events
Cindy Kraus
Operations Manager +  
Head Piano Technician 
Ted Mulcahey 
Scheduling Coordinator
Brooke Balbuena 
Piano Technicians 
Mark Mikkelsen 
Phil Taylor
Recording Engineer 
Kevin Harbison 
Facilities and Operations 
Coordinator
Peggy Hinton 
Media Specialist 
Dustin Rumsey

CU PRESENTS
Executive Director 
Joan McLean Braun 
Marketing and PR Director 
Laima Haley 
Operations Director 
Andrew Metzroth 
Marketing Manager 
Elise Zabala
Multimedia and  
Content Manager 
Lara Minichiello

Publications Manager 
Sabrina Green
Senior House Manager 
Rojana Savoye 
Marketing Communications 
Assistant 
Emma St. Lawrence
Box Office Manager 
Christin Rayanne 
Box Office Services 
Coordinator 
Adrienne Havelka 

Box Office Assistants 
Alejandra Chavarria
Kyra Cole
Macy Crow
Skylar Pongratz
Morgan Ochs
Lily Valdez

Photo/image credits: Glenn Asakawa, CU Boulder Photography, Casey Cass
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